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Ecocalypse is the title of the latest work by the Trieste-based artist and historian of 

Serbian descent Bojan Mitrović. The term’s unmistakable meaning and evocative power 

serve as a thematic and stylistic framework for a book that deals with the collapse of 

civilization that might precede our extinction. Indeed, the author’s concern does not 

regard ecological catastrophe, at least not directly. This «dread is not about the things 

we are doing to our planet and not even about the things that the planet will do to us. 

It is about what we will do to each other once the resources start running out». 

Narrated in the first person and in a language that combines a conversational 

tone, irony, and a rich knowledge of history, the book opens with a direct address to 

German Renaissance painter Albrecht Dürer (1471-1528), whose Illustrated Apo-

calypse was an inspiration and guide for the graphics, but also a source that structured 

the narrative. Dürer’s 15 woodcuts informed Mitrović’s own 15 drawings, though they 

do not always explicitly resemble their source. These 15 drawings mark the divisions of 

the 15 chapters, framed by quotes from The Book of Revelation.  

The author defines the genre as a graphic essay. However, the hybrid nature of 

the graphic novel and graphic essay is further emphasized by the quotations and appa-

rently non-fictional characters of the texts, combining autobiography and history. As a 

historian, Mitrović has studied mostly 19th-century nationalisms and cultural history 

in southeastern Europe, focusing on the fall of empires and the post-imperial transition. 

His research interests have naturally influenced certain topics addressed in the graphic 

essay, leaving a unique stylistic imprint.  
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In addition to the first chapter, the narrator’s direct address to Dürer repeats on 

several other occasions; this technique sets Mitrović’s collection of fragmented autobio-

graphical short stories within the category of epistolary graphic novel. The same strategy 

enhances the cohesion of the otherwise fragmented narrative containing topics of a diverse 

nature – holodomor in the Soviet Union, show trials in socialist Yugoslavia, anti-vac-

cination movement in modern-day Trieste, etc. Antisocial behavior and societal fault 

lines are common threads in the narration, allowing Mitrović to draw links between 

Cold War bomb shelters, disaster preppers, and ultimately to question the accountability 

of ruling élites in different historical periods.  

Dürer’s Illustrated Apocalypse is brought into conversation with the current 

and future consequences of climate change in a natural exposition of historical knowledge 

that defies strict genre classification. Here, we present two excerpts from the book in the 

making that illustrate its eclectic medium and core topic. 

 

We thank the author for the permission to reproduce an excerpt of his book. 














